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amount Bishop produced, with the small pro- 
portion of this which is now regarded — what is 
at present unknown was written for the time and 
died with the time, being ephemeral as the ap- 
plause, to court which was his only aim — what 
is still remembered is that which manifests the 
individuality of the composer, and will be as 
fresh therefore, and as full of interest to future 
generations, as it was in the hour of its pro- 
duction. 

The temptation of increased terms' induced 
Bishop to quit the scene of all his successes in 
1824, and transfer his services from Covent 
Garden to Drury Lane theatre ; but he carried 
not with him his former fortune. He continued 
not, it is true, his habit of rapid production ; but 
it is to be questioned whether greater care for the 
work on which he was engaged, or greater care 
to avoid work altogether, was the cause of his 
new practice, either more rigorous or more 
dilatory. His dramatic productions from this 
period were as follows : — in 1825, The Fall of 
Algiers, Sheridan Knowles' William Tell, An- 
gelina, Edward the Black Prince, The Coro- 
nation of Charles X., and Fauslus ,■ in 1826, 
Aladdin and The Knights of the Cross s in 
1827, Englishmen in India ; these were all 
written for Drury Lane. Bishop then returned 
to Covent Garden theatre, where he produced the 
musical dramas of Home Sweet Home, The Ro- 
mance of a Day, and Yelva. These pieces were 
succeeded by The Tyrolese Peasant and The 
Doom Kiss, both given at Drury Lane, the latter 
in 1832. He next wrote music for The Rencontre 
and Rural Felicity, brought out at the Hay- 
market ; and then set the lyrics in Byron's Man- 
fred for performance at Covent Garden in the 
autumn of 1834. Lastly, The Fortunate Isles, 
an allegory in honour of the Queen's nuptials, 
was produced at Covent Garden some weeks after 
the event it was designed to celebrate, and it 
closed the composer's theatrical career. 

In enumerating the theatrical productions of 
this prolific writer, one must not omit to name 
his adaptations, so-called of foreign operas to the 
English stage; since these were in some cases 
nearly as much entitled to be esteemed original 
compositions, as were many of his works that were 
announced as such ; and since with their muti- 
lations and interpolations they may as justly be 
accredited with retarding the taste for music in 
this country as may anything else Bishop brought 
before the world be believed to have advanced 
it. They were Boieldieu's Jean de Paris, 
Mozart's Nozze de Figaro, and Don Giovanni, 
a compilation from Paesiello's and Bossini's 
Barbiere de Sieiglia, Weber's Freischtiltz, 
Rossini's Guillaume Tell under the name of 
Hofer, and Meyerbeer's Robert le Diable under 
the name of The Devil's Son. 

Bishop's talent was not exclusively appropri- 
ated to the stage : a sacred cantata, The Seventh 
Day, was written in fulfilment of a commission 



from the Philharmonic Society in 1833 ; an 
oratorio, The Fallen Angel, and the Ode for 
the installation of the Earl of Derby at Oxford 
in 1853 (his last work), have not been published ; 
and a countless number of songs, duets, and 
other detached pieces, swell the list of his very 
voluminous compositions. 

A rare and very high compliment was paid to 
the genius of Bishop, in the summer of 1839, by 
the lovers of music in Manchester, who then 
gave a concert consisting exclusively of his 
music which they invited him to conduct, and 
the proceeds of which they presented to him as 
a testimonial of their estimation of the services 
he had rendered his art. 

In 1840, after Mr. Knyvett's retirement from 
the office, Bishop was occasionally engaged as 
conductor of the Concerts of Ancient Music; and 
from 1843 till the discontinuance of these per- 
formances in 1848, he was the sole conductor. 
This appointment brought him under the notice 
of Prince Albert, who was one of the Directors of 
the Concerts, taking turn with his royal, noble, 
and reverend colleagues to select the music for 
particular nights. It is believed to have been 
at the Prince's suggestion that Bishop was singled 
out from all English musicians for the honour of 
knighthood, which was conferred on him in 1842, 
and there was certainly no one whose position in 
general esteem so well justified the choice. In 
the musical chair of Edinburgh, from 1841 till 
1843, and in that of Oxford, from 1848 till his 
death, Bishop proved himself a professor without 
practice, doing little to show that the appoint- 
ments he held were other than sinecures. He 
received the honorary degree of Doctor of Music 
when his installation Ode was performed, having 
graduated as Bachelor several years earlier. He 
frequently lectured on music at the Polytechnic 
and other popular institutions, but his lectures 
were in character with his whole career, looking 
up to his hearers rather than striving to elevate 
them to what should have been the level of the 
teacher. Certain of these lectures, however, are 
believed to have peculiar interest, as detailing 
the circumstances under which his own works 
were produced ; they were purchased at the sale 
of the author's effects by Mr. Blockley, and I 
much regret that this gentleman has not allowed 
me the privilege of perusing them, as I suppose 
this would have enabled me to give more perfect 
authenticity to the account I am about to offer 
of Bishop's compositions, than can be derived 
from public advertisements of the respective 
dates, and from general hearsay. 



CRYSTAL PALACE CONCERTS. 
We are glad to perceive that these Concerts still pre- 
serve the high character they have obtained since they 
have been placed under the able direction of Mr. Manns. 
Not only are the best artists engaged, but it seems that it 
is at Sydenham — and not in the heart of the metropolis — 
that we are to look for novelty, since it is here that new 
composers and new performers are often to be heard for the 
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first time. On Saturday, the 5th nit., Schumann's Piano- 
forte Concerto in A minor was performed by Madlle. 
Marie Wieck, sister-in-law to the composer. This work 
is certainly not a novelty, since it has been ventured twice 
before in England — once, if we recollect rightly, by Herr 
Pauer ; but it is due to the composer that it should have 
a fair trial, and we are indebted to the manager of these 
concerts for again bringing it before us. We are of those 
who incline to believe that Schumann's great strength 
lies in those exquisite little pianoforte pieces which he has 
christened — perhaps somewhat fantastically — with names 
appropriate to the idea intended to be conveyed j thus 
producing " songs without words" certainly, but not with- 
out a definite meaning. In a long composition like the 
Concerto in A minor, we feel that want of continuity of 
thought without which the work becomes tedious from its 
pretentious form; and in spite of Madlle. Wieck's artistic 
playing, therefore, it fell coldly on the audience. It is 
interesting, however, to hear these compositions occasion- 
ally, if only as a wholesome protest against the anti- 
Schumannite feeling, which is spreading so rapidly, that 
additional care is required by those who steadily refuse 
to allow their judgment to be warped by a national 
prejudice. . 

PHILHARMONIC SOCIETY. 

The first Concert for the season of this time-honored 
Society took place at the Hanover Square Rooms on the 
29th February, when Cherubini's Symphony, which was 
originally written for the Philharmonic Concerts, was re- 
suscitated, with a result so successful as to justify a hope 
that the directors will not allow it to repose upon their 
shelves as quietly as it has hitherto done. 

Having discovered that Rossini was born on the 29th 
February, seventy-two years ago, it was resolved that a 
portion of the programme should be devoted to his works; 
and although we cannot believe that his instrumental 
compositions were adequately represented by the over- 
tures to Semiramide, and the Siege of Corinth, we are 
glad to find that at least an attempt was made to do 
honor to the memory of so great a name in the annals of 
operatic writing. 

The principal vocalists were Madame Parepa and Mr. 
Wilbye Cooper. Professor Sterndale Bennett, the con- 
ductor of these concerts, was warmly welcomed on his 
entry into the orchestra. 

MR. HENRY LESLIE'S; CHOIR. 
The third Subscription Concert, which took place on 
Thursday, the 17th ult., was one of the very best of the 
series. The choral singing was extremely good , especially 
in Mozart's Motett " Ave verum," Mendelssohn's unac- 
companied Anthems for eight voices, and Hauptmann's 
Motett, " Salve Regina," which last was enthusiastically 
encored. The selections from Gounod's Mass, for male 
voices, with organ accompaniment, are, we trust, not the 
most favourable specimens of his sacred music. They 
have little beyond smooth vocal writing to recommend 
them ; and carefully as they had evidently been studied, 
they produced little effect, even with an audience prepared 
to welcome a work from a composer who has in so short 
a time earned for himself so wide a popularity. Mr. Sims 
Reeves sang "Deeper and deeper still," with the true 
Handelian feeling ; and was equally successful in a 
Recitative and air from Henry Leslie's Immanuel. 
Madame Parepa created quite a sensation in Haydn's 
"With verdure clad;" and also sang in her very best 
style " Let the bright Seraphim," in which she was sup- 
ported by the marvellous trumpet dbbligato of Mr. T 
Harper. Herr Pauer performed three solos on the piano- 
forte — Beethoven's Andante in F, the same composer's 
Rondo in G major (oddly enough printed G minor in all 
the programmes and books), and Handel's Organ Concerto 
in B flat, arranged for the pianoforte, we presume, by the 
performer himself. Mr. John C. Ward presided at the 
organ .during the concert, and Mr. J. G. Callcott ac- 
companied most of the songs on the pianoforte. 



MONDAY POPULAR CONCERTS. 
There has been no novelty at these Concerts during 
the month. The instrumental portion of the programme 
has been uniformly good ; but the want of care in the 
selection of the vocal music has been as conspicuous as 
ever. At the concert on the 7th ult., Mendelssohn's 
Ottet was the great attraction. The "Beethoven night," 
as it was called, contained some of his best chamber 
compositions, including the " Kreutzer" Sonata ; but how 
Bishop's song " Bid me discourse," and a song from 
Auber's " Le seiment," came to be admitted into such 
company, the directors of these concerts can best explain. 
The pianoforte has been, as usual, shared between Madame 
Arabella Goddard and Mr. Charles HallS. 



ROYAL ACADEMY OF MUSIC. 
The first Concert for the season by the pupils of this 
institution, took place on Thursday morning, the 17th ult., 
at the Hanover Square Rooms. Mendelssohn's 115th 
Psalm was exceedingly well performed ; the principal 
solo parts being sustained by Miss Sophia Neighbour, 
Miss Emily Pitt, and Mr. Wallace Wells. Miss Agnes 
Zimmermann, who is now earning for herself a name 
outside the walls of the Academy, performed Stendale 
Bennett's Pianoforte Caprice in E, with a precision and 
firmness of touch which must eventually gain for her a 
high place amongst the pianists of the day ; and Mr. 
Ridley Prentice, in the Adagio and Rondo of Moscheles' 
Pianoforte Concerto in G minor, amply proved that he 
had been educated in the true school of pianoforte playing. 
Miss Fanny Armytage fully sustained the reputation she 
has so rapidly gained in "Let the blight Seraphim " — • 
the Trumpet obbligato of which was played in admirable 
style by Mr. T. Harper — and in Cimarosa's air "Ah! 
parlate." Miss Emily Pitt, in Pergolesi's " Oh Lord, have 
mercy," displayed an excellent contralto voice, which 
may be turned to good account in the concert-room ; and 
Mr. Wallace Wells and Miss Sophia Neighbour shewed 
evident signs of good vocal training in the solos allotted 
to them. Mr. Radcliff' s Flute Concerto (composed by 
Mr. G. A. Macfarren) was performed in admirable style ; 
with an excellent tone and true musical feeling, he bids 
fair to hold the highest rank on his instrument at no veiy 
distant day. A word of praise must be given to Miss 
Agnes Zimmermanns's two sacred part-songs, which are 
earnestly and carefully written. Mr. Lucas conducted in 
his usual able manner, and the room was crowded in 
every part with the friends and patrons of the Academy. 



The production of a new Oratorio at the antipodes i9 
an event which must interest all who watch with pleasure 
the spread of music, as a humanizing influence, through- 
out the civilized world. We learn from the Melbourne 
Argus, that at the Town-hall, Prahran, a suburb of 
Melbourne, Australia, an Oratorio called Ruth has 
been lately produced, the composition of Mr. George 
Tolhurst, a professor of music residing in the neighbour- 
hood, and we are happy to add with complete success. 
As this is the first Oratorio that has been composed in the 
Colony, it will no doubt act as an incentive to other resi- 
dent musicians ; and materially aid in promoting an 
artistic competition which may eventually lead to good 
results. 

The Anniversary Festival of the Royal Society of 
Musicians took place on Tuesday, the 15th ult., at the 
Freemasons' Tavern. The chair was occupied by Sir 
Francis Goldsmid, Bart., M.P., who made a most 
eloquent speech on behalf of the objects of the Charity ; 
and Bhowed that, if he had not music at his fingers' ends, 
he had it at least in his heart. The list of donations and 
subscriptions, which was read by Mr. Anderson, the 
honorary treasurer, amounted to more than £250, in- 
cluding £50 from the chairman, and £50 from Messrs. 
Collard and Collard, besides Beveral donations of ten and 



